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     Agrégation externe d’anglais 2018 

 

      Ian McEwan. Atonement 

 

(Catherine Bernard, Université Paris-Diderot et Christine Reynier, Université Paul-Valéry 

Montpellier3) 

 

1. Édition au programme 

Ian McEwan, Atonement (2001), London: Vintage, 2002 (réédité in 2016) ; et le film de Joe Wright 

réalisé en 2007. 

 

Traduction 

Expiation, trad. Guillemette Belleteste, Paris: Gallimard, 2003. 

 

2. Ouvrages généraux consacrés à la fiction britannique contemporaine 

(Un astérisque indique les lectures prioritaires.) 

a. Contexte 

BOCCARDI, Mariadele, The Contemporary British Historical Novel: Representation, Nation, Empire, 

London, Palgrave, 2009. 

BRADBURY, Malcolm, No, Not Bloomsbury (1987), Londres : Arena Books, 1989. 

CHILDS, Peter et James GREEN, Aesthetics and Ethics in Twenty-First Century British Novels, 

Londres : Bloomsbury, 2013. 

CONNOR, Steven, The English Novel in History. 1950-1995, Londres : Routledge, 1996. 

D’HAEN, Theo et Hans BERTENS (eds.), British Postmodern Fiction, Postmodern Studies 7, 

Amsterdam : Rodopi, 1993. 

DIX, Hywel, Postmodern Fiction and the Break-Up of Britain, Londres : Continuum, 2010.  

DUPERRAY, Max (ed.), Historicité et métafiction dans le roman contemporain des îles britanniques, 

Aix : Université de Provence, 1994.) 

ENGLISH, James F. (ed.), A Concise Companion to Contemporary British Fiction, Oxford : Blackwell, 

2006.  

GĄSIOREK, Andrzej, Post-war British Fiction. Realism and After, Londres : Edward Arnold, 1995. 

GUTLEBEN, Christian, Nostalgic Postmodernism. The Victorian Tradition and the Contemporary 

British Novel, Postmodern Studies 31, Amsterdam : Rodopi, 2001. 

HEAD, Dominic, The Cambridge Introduction to Modern British Fiction, 1950-2000, Cambridge, 

Cambridge UP, 2002. 

HORTON, Emily, Philip TEW et Leigh WILSON (eds.), The 1980s. A Decade of Contemporary British 

Fiction, Londres : Bloomsbury, 2014. 

HUBBLE, Nick et Philip TEW (eds.), London in Contemporary British Fiction. The City beyond the 

City, London, Bloomsbury, 2016. 

JAMES, David, Contemporary British Fiction and the Artistry of Space. Style, Lanscape, Perception, 

Londres : Continuum, 2008. 

http://www.gallimard.fr/Catalogue/GALLIMARD/Du-monde-entier/Expiation
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LANE, Richard J., Rod MENGHAM et Philip TEW, Contemporary British Fiction, Cambridge, Polity 

Press, 2003. 

LEA, Daniel, Twenty-First-Century Fiction. Contemporary British Voices, Manchester : Manchester 

UP, 2016. 

LEE, Alison,  Realism and Power. Postmodern British Fiction, Londres : Routledge, 1990. 

LODGE, David, « The Novelist at the Crossroads » [1969], dans Malcolm Bradbury (dir.), The Novel 

Today. Contemporary Writers on Modern Fiction, London, Fontana, 1990, p. 87-114. 

—, « The Novelist Today: Still at the Crossroads? » [1992], The Practice of Writing, Harmondsworth, 

Penguin, 1997, p. 3-19. 

LUCKHURST, Roger et Peter MARKS (eds.), Literature and the Contemporary: Fictions and Theories 

of the Present (1999), Londres : Routledge, 2014. 

MIDDLETON, Peter et Tim WOODS, Literatures of Memory. History, Time and Space in Postwar 

Writing, Manchester : Manchester UP, 2000. 

ONEGA, Susana et Christian GUTLEBEN (eds.), Refracting the Canon in Contemporary Literature and 

Film, Postmodern Studies 35, Amsterdam, Rodopi, 2004. 

SCANLAN, Margaret, Traces of Another Tim. History and Politics in Postwar British Fiction, 

Princeton : Princeton UP, 1990. 

SINFIELD, Alan, Literature, Politics and Culture in Postwar Britain (1997), Londres : Continuum, 

2004. 

STEVENSON, Randall, The Last of England? The Oxford English Literary History, vol. 12, 1960-2000, 

Oxford : OUP, 2004. 

TRIMM, Ryan, Heritage and the Legacy of the Past in Contemporary British Literature and Culture, 

London, Routledge (à paraître, août 2017). 

WAUGH, Patricia, Harvest of the Sixties. English Literature and its Background. 1960 to 1990, 

Oxford : OUP, 1995. 

WAUGH, Patricia et Jennifer HODGSON (eds.), ‘The Future of British Fiction’, The Review of 

Contemporary Fiction XXXII.3 (Fall 2012). 

 

b. Ouvrages généraux consacrés pour partie à l’œuvre de McEwan 

ACHESON, James (ed.), The Contemporary British Novel since 2000, Edimbourg : Edinburgh UP, 

2017. (Voir le chapitre 1 de David Punter, ‘Ian McEwan: Lies and Deceptions’.)* 

ACHESON, James et Sarah C.E. ROSS (eds.), The Contemporary British Novel Since 1980 (2005), 

Londres : Palgrave, 2006. (Voir le chapitre de Judith Seaboyer, ‘Ian McEwan: Contemporary 

Realism and the Novel of Ideas’, pp. 23-34.) 

ALDEN, Natasha, Reading Behind the Lines: Postmemory in Contemporary British War Fiction, 

Manchester : Manchester UP, 2014. (Voir le chapitre 3 : ‘“In the beginning was the word; and to 

that it came back in the long run”: Briony Tallis and Atonement’, pp. 117-177.)* 

ALLEN, Nicola, Marginality in the Contemporary British Novel, Londres : Continuum, 2008. 

(Quelques pages sont consacrées à l’œuvre de McEwan, en particulier son traitement du temps et 

de l’identification, pp. 29, 48.) 

BEAUMONT, Alexander, Contemporary British Fiction and the Cultural Politics of 

Disenfranchisementi. Freedom and the City, Londres : Palgrave, 2015. (Voir en particulier les pp. 

133-149 qui, quoique consacrées à Saturday, peuvent éclairer le traitement de la voix narrative 

dans Atonement.) 
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BENTLEY, Nick (ed.), British Fiction of the 1990s, Londres : Routledge, 2005. (Voir en particulier le 

chapitre de Peter Childs, ‘“Fascinating Violation”: Ian McEwan’s Children’, pp. 123-134, qui ne 

traite pas directement de Atonement, mais éclaire le traitement de la figure de l’enfant dans l’œuvre 

du romancier.)* 

BENTLEY, Nick, Nick HUBBLE et Leigh WILSON (eds.), The 2000s. A Decade of Contemporary British 

Fiction, Londres : Bloomsbury, 2015. (Voir les analyses consacrées à Atonement : pp. 159-163, 

179-181, 201-202.) 

BOXALL, Peter, Twenty-First-Century Fiction. A Critical Introduction, Cambridge : CUP, 2013. (Voir 

en particulier pp. 64-80, consacrées à Atonement.)* 

BRADBURY, Malcolm, The Novel Today. Contemporary Writers on Modern Fiction (1977), Londres : 

Fontana, 1990. (Voir l’entretien entre Milan Kundera et Ian McEwan, pp. 205-221.) 

BRADFORD, Richard, The Novel Now. Contemporary British Fiction, Oxford : Blackwell, 2007. (Voir 

le chapitre ‘Something Unusual: Martin Amis and Ian McEwan’, pp. 12-28.) 

CAVALIE, Elsa, Réécrire l’Angleterre. L’anglicité dans la littérature britannique contemporaine, 

Montpellier : Presses universitaires de la Méditerranée, 2015. (Les références à Atonement y sont 

très nombreuses ; voir en particulier les pp. 195-199, 272-281, 291-297, 324-327.)* 

CHILDS, Peter, Contemporary Novelists. British Fiction since 1970, Londres : Palgrave, 2005. (Voir le 

chapitre : ‘Ian McEwan: the Child in Us All’, pp. 160-179.) 

DRISCOLL, Lawrence, Evading Class in Contemporary British Literature, Londres : Palgrave, 2009. 

(Voir le chapitre 1 : ‘“Unworkable Subjects”: Middle-Class Narratives in Pat Barker, Ian McEwan, 

and Kazuo Ishiguro, pp. 29-60 ; Driscoll s’intéresse en particulier à Atonement.) 

FINNEY, Brian, English Fiction Since 1984. Narrating a Nation, Londres : Palgrave, 2006. (Les 

références à Atonement sont nombreuses ; voir en particulier pp. 87-101.) 

GALLIX, François (ed.), ‘The Contemporary British Novel. 1996-2007’, Études anglaises 60.2 (avril-

juin 2007). (Voir en particulier Richard Pedot : ‘Rewriting(s) in Ian McEwan’s Atonement’ : 148-

159.)* 

GANTEAU, Jean-Michel, The Ethics and Aesthetics of Vulnerability in Contemporary British Fiction, 

Londres : Routledge, 2015. (Le chapitre 4 — ‘State of the Nation’, pp. 148-162 — est consacré en 

partie à Saturday, mais les analyses peuvent aussi éclairer Atonement.) 

GĄSIOREK, Andrzej et David JAMES (eds.), ‘Fiction Since 2000: Postmillenial Commitments’, 

Contemporary Literature 53.4 (Winter 2012). (Voir en particulier l’introduction du volume, ainsi 

que l’article de David James, ‘A Renaissance for the Crystalline Novel?’ : 845-874.) 

GROES, Sebastian, The Making of London. London in Contemporary Literature, Londres : Palgrave, 

2011. (Voir le chapitre 6 : ‘“Beyond the Responsibility of Place”: Ian McEwan’s Londons’, pp. 

143-166. 

GUIGNERY, Vanessa (ed.), Voices and Silence in the Contemporary Novel in English, Newcastle : 

Cambridge Scholars, 2009. (Voir l’introduction de Vanessa Guignery : “So Many Words, So Little 

Said” [pp. 1-8], qui peut renseigner sur le traitement du silence et de la réticence narrative dans 

Atonement). 

HAFFENDEN, John (ed.), Novelists in Interview, Londres : Methuen, 1985. (Voir l’entretien de l’auteur 

avec Ian McEwan, pp. 168-190.) 

HEAD, Dominic, The State of the Novel. Britain and Beyond, Oxford, Wiley-Blackwell, 2008. (Voir en 

particulier pp. 58-61.) 

HORTON, Emily, Contemporary Crisis Fiction. Affect and Ethics in the Modern British Novel, 

Londres : Palgrave, 2014. (Voir en particulier l’introduction et le chapitre 3 : ‘Reassessing the 

Two-Culture Debate: Popular Science in the Fiction of Ian McEwan’, pp. 107-158.) 
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JACKSON, Tony E., The Technology of the Novel: Writing and Narrative in British Fiction, Baltimore : 

The Johns Hopkins UP, 2009. (Voir le chapitre 8 : ‘The Alphabetic Story of Atonement’, pp. 168-

191.) 

JAMES, David (ed.), The Cambridge Companion to British Fiction Since 1945, Cambridge : CUP, 

2015. (Les références à l’œuvre de McEwan sont nombreuses ; voir en particulier pp. 188-189, 

centrées plus spécifiquement sur Atonement.)* 

MAEDER, Costantino, Olga FISCHER et William HERLOFSKY (eds.), Outside-In-Inside-Out: Iconicity in 

Language and Literature, Amsterdam : Benjamin, 2005. (Voir le chapitre de Tabakowska, 

Elzbieta, ‘Iconicity as a Function of Point of View’, pp. 375-387 qui traite de Atonement.) 

MENGHAM, Rod (ed.), An Introduction to Contemporary Fiction, Cambridge : Polity Press, 1999. 

(Voir le chapitre de Kiernan Ryan : ‘Sex, Violence and Complicity: Martin Amis and Ian 

McEwan’, pp. 203-218.) 

MORRISON, Jago, Contemporary Fiction, Londres : Routledge, 2003. (Voir le chapitre 5 : ‘Unravelling 

Time in Ian McEwan’s Fiction’, pp. 67-79, qui constitue une introduction au traitement du temps 

diégétique et narratif dans les romans de McEwan.) 

ONEGA, Susana et Jean-Michel GANTEAU (eds.), Ethics and Trauma in Contemporary British Fiction, 

Amsterdam : Rodpopi, 2011. (Voir le chapitre de Georges Letissier, ‘“The Eternal Loop of Self-

Torture”: Ethics and Trauma in Ian McEwan’s Atonement’, pp. 209-226.)* 

RAWLINSON, Mark, British Writing of the Second World War, Oxford : OUP, 2000. (Cet ouvrage se 

concentre sur la production littéraire britannique durant la Seconde guerre mondiale, mais peut être 

très éclairant pour l’analyse des chapitres de guerre de Atonement.) 

RENNISON, Nick, Contemporary British Novelists, Londres : Routledge, 2005. (Voir la courte 

introduction à l’œuvre de l’auteur, pp. 87-89). 

SCHOENE, Berthold, The Cosmopolitan Novel, Edimbourg : Edinburgh UP, 2009. (Voir le chapitre 1 : 

‘Families against the World: Ian McEwan’, pp. 37-65 qui traite essentiellement de Saturday, mais 

qui peut éclairer le lecteur.) 

SHAFFER, Brian W. (ed.), A Companion to the British and Irish Novel. 1945-2000, Oxford : 

Blackwell, 2004. (Voir le chapitre 38 : Rebecca L. Walkowitz, ‘Ian McEwan’, pp. 504-514.)* 

STEWART, Victoria, The Second World War in Contemporary British Fiction. Secret Histories, 

Edimbourg : Edinburgh UP, 2011. (Nombreuses références au traitement de la Seconde guerre 

mondiale dans Atonement.) 

TERENTOWICZ-FOTYGA, Urszula, Dreams, Nightmares and Empty Signifiers: the English Country 

House in the Contemporary Novel, Bern : Peter Lang,  2015. (Voir le chapitre 9 : ‘An Articifial 

Place on an Artificial Island: Ian McEwan’s Atonement’.)* 

TEW, Philip, The Contemporary British Novel (2004), London, Continuum, 2007. (Voir pp. 128-129.) 

TEW, Philip et Rod MENGHAM (eds.), British Fiction Today, Londres : Continuum, 2006. (Voir le 

chapitre de Lynn Wells, ‘The Ethical Underworld: Ian McEwan’s Fiction’, pp. 117-127.)* 

 

3. Ouvrages consacrés à l’œuvre de Ian McEwan et spécifiquement à Atonement 

CHILDS, Peter (ed.), The Fiction of Ian McEwan, Londres : Palgrave, 2005. (Voir le chapitre 10 : 

‘Storytelling as Self-justification: Atonement’) 

ELLAM, Julie, Ian McEwan’s Atonement, Londres : Continuum, 2009. 

GROES, Sebastian, Ian McEwan: Contemporary Critical Perspectives, 2
e
 édition, Londres : 

Continuum, 2013.  

HEAD, Dominic et Daniel LEA, Ian McEwan, Manchester : Manchester UP, 2007. (Voir le chapitre 8 : 

‘“The Wild and inward journey of writing”: Atonement’, pp. 156-176.) 
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MALCOLM, David, Understanding Ian McEwan, Columbia [NC] : University of South Carolina Press, 

2002. 

MÖLLER, Swantje, Coming to Terms with Crisis. Disorientation and Reorientation in the Novels of Ian 

McEwan, Heidelberg : Winter, 2011. 

PEDOT, Richard, Perversions textuelles dans la fiction d’Ian McEwan, Paris : L’Harmattan, 1999. 

ROBERTS, Ryan, Conversations with Ian McEwan, Jackson : University Press of Mississippi, 2010. 

WELLS, Lynn, Ian McEwan, Londres : Palgrave, 2009. (Un chapitre est spécifiquement consacré à 

Atonement.) 

 

4. Chapitres d’ouvrages consacrés à Atonement 

ALDEN, Natasha , ‘Words of War, War of Words: Atonement and the Question of Plagiarism’, in 

Ian McEwan, eds. Sebastian Groes and Matt Ridley, London: Bloomsbury, 2013, 57-69. 

 ADNEY, Karley K.,’These Ghosts Will Be Lovers: The 'Cultural Haunting' of Class Consciousness 

in Ian McEwan's Atonement’, in The Ghostly and the Ghosted in Literature and Film: Spectral 

Identities, eds. Lisa Kröger and Melanie R. Anderson, Newark, DE: U of Delaware P.,  2013, 47-

58. 

BIRRER, Doryjane, ‘”What Are Novelists For?”: Writing and Rewriting Reality from Woolf 

to McEwan’, in  Woolf in the Real World, ed. Karen Kukil, Northampton, MA: Clemson University 

Digital, 2005, 165-70. 

BLAKEY, Vermeule, ‘God Novels’, in The Work of Fiction: Cognition, Culture, and Complexity, eds. 

Alan Richardson and Ellen Spolsky,  Aldershot: Ashgate, 2004, 147-65. 

DE LA CONCHA, Ángeles, ‘Unravelling Conventions; or, the Ethics of Deconstruction 

in Ian McEwan's Atonement’, in The Ethical Component in Experimental British Fiction since the 

1960's, eds. Susana Onega and Jean-Michel Ganteau, Newcastle upon Tyne: Cambridge Scholars, 

2007, 192-209. 

CORMACK, Alistair, ‘Postmodernism and the Ethics of Fiction in Atonement’, in Ian McEwan, eds. 

Sebastian Groes and Matt Ridley, London: Bloomsbury, 2013,70-82 . 

DODOU, Katherina, ‘Examining the Idea of Childhood: The Child in the Contemporary British Novel’, 

in The Child in British Literature: Literary Constructions of Childhood, Medieval to 

Contemporary, ed. Adrienne Gavin, New York: Palgrave Macmillan, 2012, 238-250. 

FERREIRA, Nuno, ‘Narrative as a Moral Commitment: From Theory of History to Contemporary 

Literature’, in Travelling Concepts, Metaphors, and Narratives: Literary and Cultural Studies in 

an Age of Interdisciplinary Research, eds. Sibylle Baumbach, Beatrice Michaelis and Ansgar 

Nünning, Trier: Wissenschaftlicher Verlag Trier, 2012, 139-150. 

LETISSIER, Georges, ‘”The Eternal loop of self-Torture”: Ethics and Trauma in 

Ian McEwan's Atonement’, in Ethics and Trauma in Contemporary British Fiction, eds. Susana 

Onega and Jean-Michel Ganteau, Amsterdam: Rodopi, 2011, 209-226. 

MARCUS, Laura, ‘Ian McEwan's Modernist Time: Atonement and Saturday’, in Ian McEwan: 

Contemporary Critical Perspectives, 2
e
 édition, Londres : Continuum, 2013, 83-98. 

MILLER, J. Hillis, ‘Some Versions of Romance Trauma as Generated by Realist Detail 

in Ian McEwan's Atonement’, in Trauma and Romance in Contemporary British Literature, eds. 

Susana Onega and Jean-Michel Ganteau, New York: Routledge, 2013, 90-106 . 

NOAKES, Jonathan, ‘Interview with Ian McEwan’, in Conversations with Ian McEwan, ed. Ryan 

Roberts, Jackson, MS: U of Mississippi P., 2010. , 79-88. 

http://web.a.ebscohost.com.www.ezp.biu-montpellier.fr/ehost/viewarticle/render?data=dGJyMPPp44rp2%2fdV0%2bnjisfk5Ie45PFIr6m3SLek4oHx6t%2bG4dusfebl8Yy%2bq61MraiuSbWWtlKzrrhJtpa%2fZaTq8Hns6d978t%2fthufau02yqrZRrq6wTaTi34bls%2bSKpNrgVevw5j7y1%2bVVv8SkeeyzsEivqbNQsauvUKTc7Yrr1%2fJV5OvqhPLb9owA&vid=9&sid=97141ad8-9d24-4c30-88f8-c3a291dcae35@sessionmgr4006&hid=4204
http://web.a.ebscohost.com.www.ezp.biu-montpellier.fr/ehost/viewarticle/render?data=dGJyMPPp44rp2%2fdV0%2bnjisfk5Ie45PFIr6m3SLek4oHx6t%2bG4dusfebl8Yy%2bq61MraiuSbWWtlKzrrhJtpa%2fZaTq8Hns6d978t%2fthufau02yqrZRrq6wTaTi34bls%2bSKpNrgVevw5j7y1%2bVVv8SkeeyzsEivp7RNsae0S6Tc7Yrr1%2fJV5OvqhPLb9owA&vid=2&sid=97141ad8-9d24-4c30-88f8-c3a291dcae35@sessionmgr4006&hid=4204
http://web.a.ebscohost.com.www.ezp.biu-montpellier.fr/ehost/viewarticle/render?data=dGJyMPPp44rp2%2fdV0%2bnjisfk5Ie45PFIr6m3SLek4oHx6t%2bG4dusfebl8Yy%2bq61MraiuSbWWtlKzrrhJtpa%2fZaTq8Hns6d978t%2fthufau02yqrZRrq6wTaTi34bls%2bSKpNrgVevw5j7y1%2bVVv8SkeeyzsEivp7RNsae0S6Tc7Yrr1%2fJV5OvqhPLb9owA&vid=2&sid=97141ad8-9d24-4c30-88f8-c3a291dcae35@sessionmgr4006&hid=4204
http://web.a.ebscohost.com.www.ezp.biu-montpellier.fr/ehost/viewarticle/render?data=dGJyMPPp44rp2%2fdV0%2bnjisfk5Ie45PFIr6m3SLek4oHx6t%2bG4dusfebl8Yy%2bq61MraiuSbWWtlKzrrhJtpa%2fZaTq8Hns6d978t%2fthufau02yqrZRrq6wTaTi34bls%2bSKpNrgVevw5j7y1%2bVVv8SkeeyzsEivp7RNsae0S6Tc7Yrr1%2fJV5OvqhPLb9owA&vid=2&sid=97141ad8-9d24-4c30-88f8-c3a291dcae35@sessionmgr4006&hid=4204
http://web.a.ebscohost.com.www.ezp.biu-montpellier.fr/ehost/viewarticle/render?data=dGJyMPPp44rp2%2fdV0%2bnjisfk5Ie45PFIr6m3SLek4oHx6t%2bG4dusfebl8Yy%2bq61MraiuSbWWtlKzrrhJtpa%2fZaTq8Hns6d978t%2fthufau02yqrZRrq6wTaTi34bls%2bSKpNrgVevw5j7y1%2bVVv8SkeeyzsEivp7RNsae0S6Tc7Yrr1%2fJV5OvqhPLb9owA&vid=2&sid=97141ad8-9d24-4c30-88f8-c3a291dcae35@sessionmgr4006&hid=4204
http://web.a.ebscohost.com.www.ezp.biu-montpellier.fr/ehost/viewarticle/render?data=dGJyMPPp44rp2%2fdV0%2bnjisfk5Ie45PFIr6m3SLek4oHx6t%2bG4dusfebl8Yy%2bq61MraiuSbWWtlKzrrhJtpa%2fZaTq8Hns6d978t%2fthufau02yqrZRrq6wTaTi34bls%2bSKpNrgVevw5j7y1%2bVVv8SkeeyzsEivp7RNsae0S6Tc7Yrr1%2fJV5OvqhPLb9owA&vid=2&sid=97141ad8-9d24-4c30-88f8-c3a291dcae35@sessionmgr4006&hid=4204
http://web.a.ebscohost.com.www.ezp.biu-montpellier.fr/ehost/viewarticle/render?data=dGJyMPPp44rp2%2fdV0%2bnjisfk5Ie45PFIr6m3SLek4oHx6t%2bG4dusfebl8Yy%2bq61MraiuSbWWtlKzrrhJtpa%2fZaTq8Hns6d978t%2fthufau02yqrZRrq6wTaTi34bls%2bSKpNrgVevw5j7y1%2bVVv8SkeeyzsEivp7RNsae0S6Tc7Yrr1%2fJV5OvqhPLb9owA&vid=2&sid=97141ad8-9d24-4c30-88f8-c3a291dcae35@sessionmgr4006&hid=4204
http://web.a.ebscohost.com.www.ezp.biu-montpellier.fr/ehost/viewarticle/render?data=dGJyMPPp44rp2%2fdV0%2bnjisfk5Ie45PFIr6m3SLek4oHx6t%2bG4dusfebl8Yy%2bq61MraiuSbWWtlKzrrhJtpa%2fZaTq8Hns6d978t%2fthufau02yqrZRrq6wTaTi34bls%2bSKpNrgVevw5j7y1%2bVVv8SkeeyzsEivp7RNsae0S6Tc7Yrr1%2fJV5OvqhPLb9owA&vid=2&sid=97141ad8-9d24-4c30-88f8-c3a291dcae35@sessionmgr4006&hid=4204
http://web.a.ebscohost.com.www.ezp.biu-montpellier.fr/ehost/viewarticle/render?data=dGJyMPPp44rp2%2fdV0%2bnjisfk5Ie45PFIr6m3SLek4oHx6t%2bG4dusfebl8Yy%2bq61MraiuSbWWtlKzrrhJtpa%2fZaTq8Hns6d978t%2fthufau02yqrZRrq6wTaTi34bls%2bSKpNrgVevw5j7y1%2bVVv8SkeeyzsEivp7RNsae0S6Tc7Yrr1%2fJV5OvqhPLb9owA&vid=2&sid=97141ad8-9d24-4c30-88f8-c3a291dcae35@sessionmgr4006&hid=4204
http://web.a.ebscohost.com.www.ezp.biu-montpellier.fr/ehost/viewarticle/render?data=dGJyMPPp44rp2%2fdV0%2bnjisfk5Ie45PFIr6m3SLek4oHx6t%2bG4dusfebl8Yy%2bq61MraiuSbWWtlKzrrhJtpa%2fZaTq8Hns6d978t%2fthufau02yqrZRrq6wTaTi34bls%2bSKpNrgVevw5j7y1%2bVVv8SkeeyzsEivp7RNsae0S6Tc7Yrr1%2fJV5OvqhPLb9owA&vid=2&sid=97141ad8-9d24-4c30-88f8-c3a291dcae35@sessionmgr4006&hid=4204
http://web.a.ebscohost.com.www.ezp.biu-montpellier.fr/ehost/viewarticle/render?data=dGJyMPPp44rp2%2fdV0%2bnjisfk5Ie45PFIr6m3SLek4oHx6t%2bG4dusfebl8Yy%2bq61MraiuSbWWtlKzrrhJtpa%2fZaTq8Hns6d978t%2fthufau02yqrZRrq6wTaTi34bls%2bSKpNrgVevw5j7y1%2bVVv8SkeeyzsEivp7RNsae0S6Tc7Yrr1%2fJV5OvqhPLb9owA&vid=2&sid=97141ad8-9d24-4c30-88f8-c3a291dcae35@sessionmgr4006&hid=4204
http://web.a.ebscohost.com.www.ezp.biu-montpellier.fr/ehost/viewarticle/render?data=dGJyMPPp44rp2%2fdV0%2bnjisfk5Ie45PFIr6m3SLek4oHx6t%2bG4dusfebl8Yy%2bq61MraiuSbWWtlKzrrhJtpa%2fZaTq8Hns6d978t%2fthufau02yqrZRrq6wTaTi34bls%2bSKpNrgVevw5j7y1%2bVVv8SkeeyzsEivp7RNsae0S6Tc7Yrr1%2fJV5OvqhPLb9owA&vid=2&sid=97141ad8-9d24-4c30-88f8-c3a291dcae35@sessionmgr4006&hid=4204
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